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Who SaysBallet IsNo Fun?

by Michellelsabelle-Sark

EachApril danceloversaretreated
toan artistic Rite of Spring at the an-
nua Bdlet Education Scholarship Fund,
Inc. (BESFI) Benefit Performance at
theStdler Center. TheSt. James-based
SeiskayaBallet Company onceagain
delivered a dazzling production last
weekend, showcasing the promise of
emerging ballerinas partnered by atrio
of world-classprofessional guest art-
ists. The multifaceted talents of the
Seiskayadancersbloomedinavarie-
gated assortment of classical pas de
deux, vibrant character dances, and an
origind alegorica work.

The program began with theroman-
tic Les Sylphides Pasde Deux, set to
thegorgeousmusic of Chopin. Lithe-
some Samantha Niewadowski was
partnered by the elegant and powerful
Hagop Kharatian, transporting the au-
dienceto apoetic moonlit idyll with
softly sculpted movement. Samantha
possessesagraceful and ddlicatetech-
nique, beautifully revealedinthisrole
through expressive arm and hand
movements, stretched arabesquesand
turnsthat lingered in space.

An unexpected homageto U.S. troops,
devoid of thetrite sentimentality and
overt political posturing that seemsto
accompany suchwork, wasinsertedin
Act 1. Choreographed and danced by
Michael Cusumano, aSeiskaya-trained
danseur formerly withABT, “ Soldier”
wasan artigticembodiment of thephys-
ca demandsand machinationsof war.

Seiskaya principal Julie Miller and guest artist Hagop Kharatian were riveting in the
Black Swan Pas de Deux.

Thesyntax for theactionwasbuiltona
combat motif - turnsevokingtank tur-
rets, stealthy and crouching motions,
and the percussion of gunfire.

JulieMiller wasnothing short of bril-
liant as Odilein the Black Swan Pas
de Deux effortlessly integrating nu-
anced gesture with precisely executed
movement, unvelling aseductivewick-
edness. Her keen dramatic sensewas
complemented by adisplay of incred-
iblebaanceand strength, resultingina
virtuosity rarely seeninayoung dancer.
Inthedramatic climax, Miller adroitly
unleashed her technica prowessto be-
witch Siegfried, danced by Mr.
Kharatian, with an e ectrifying seriesof
thirty-two fouettés.

Other highlights of Act | included
Emily Portoghese, performing lighten-
ing quick beatsasan ebullient villager
inthe charming Giselle Peasant Pas
de Deux, abrightly colored ensemble

of younger dancersdancingtoalively
Asianpiecein Oriental, and alovely
Grand Waltz, danced in perfect syn-
chronization by the corpsdeballet.
Act 1l featured apair of 13 year old
“baby ballerinas.” MeganLibertyisa
fearless performer who radiates per-
sonality to thelast row of thetheater
and beyond. As Esmeralda in the
Esmeralda Pas de Deux, she was a
stunningvisoningold, literaly taking
flight in leapsthat required a suspen-
sonof dishelief. Endowed with legsof
mythical proportion, shewaselevated
to the upper bound of possible heights
by Kharatian, whose strengthand clas-
sicism provided acomplementary re-
straint to her unbridlied energy.
Margrit Motolawas positively hyp-
noticinthe White Svan Pasde Deux.
A dancer with an aristocratic bearing
and etheredl quality, shewasasublime
vision, executing each movement with

adigphanousqudlity that requiresenor-
mousdisciplineand concentration.

A highlight of Act Il wastheblack and
white Harlequinade Pas de Deux.
AgainMichagl Cusumanoddliveredan
exhilarating performance. His use of
mimewasextraordinary, fully engaging
the audience and communicating the
awkwardness of Harlequinwhilecon-
veying a seductive physicality that
played nicely off of the coquettishand
charming dancing of MariaFechter as
Columbine. Withabrilliant smileand
graciousconfidence, Mariaconsstently
deliverstotheaudienceinevery role
shedances.

Rounding out Act 1l were foot-
stomping character dance miniatures
Kazachok and Zhok. Who says ballet
isnofun?

Forest, anorigina choreography by
ValiaSeiskayafinished theprogramin
Act I11. The serene and colorful sets
were complemented by imaginatively
executed costuming for swans, snake,
butterfly, deer and other creaturesof the
forest. Thestrugglebetween Water and
Fireinthispiecemirrorsthebattle be-
tween the White Swan and the Black
Swan, the contrast between fun char-
acter dancesand classical pasde deux.
Thiswasabirilliantly conceived pro-
gram, providing theaudiencewith a
bal ance of excitement, beautty and color
rendered in dance.
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fessional freelance writer who has
written several reviews and articles
about ballet.





